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From the Editor

The new year has arrived, and with it a new issue of the IPCS newsletter. I questioned whether to begin this with the traditional pause to reflect on our past while looking ahead, as it is a very common way to begin a year, but in thinking about the purpose of this newsletter, this is exactly what we celebrate throughout each issue. While the various contributions from each of our collecting organizations recap the previous six months, I find, and perhaps you do as well, that the recalled events spur my own thoughts to what is on the upcoming schedule for PCNY or new ways to approach my own collection.

First, I want to welcome Arthur N. Gilbert who joins us as the contributor for the Rocky Mountain Print Collectors. He’s written a wonderful overview of the latest events in Denver, including an overview of an exhibition of hand-painted etchings by English caricaturist James Gillray drawn from his own collection. I also wish to extend well wishes to the members of the Washington Print Club as they redefine the Club’s publication, having found a new editor, revisiting the release schedule, and deciding on a new name: On Paper. I look forward to hearing about its spring launch in our next issue.

Among the exhibition visits mentioned here, I note that in October, The Print Society of the Nelson-Atkins Museum of Art visited the Marianna Kistler Beach Museum of Art to view the exhibition, “Art for Every Home: Associated American Artists.” This show is eagerly anticipated in New York as it will be coming to Grey Art Gallery at NYU in April, and with it a guided tour for members of the Print Club of New York. In a way, I think of it as our clubs having the chance to enjoy an exhibition together. What a lovely way to consider how many other exhibitions we may have all shared over the years and will share in years to come.

Our issues always contain enviable reports about gallery talks and lectures from living artists and educators who have spoken about current trends or the history of past artists and movements. Among other notable events, The Montreal Print Collectors’ Society opened their year with a lecture by Professor Eric Cameron, RCA, of Calgary University about NCAD’s Lithography Workshop in the 1970’s. In San Francisco, the Achenbach Graphic Arts Council are enjoying what sounds like a robust celebration of the centennial of the Panama-Pacific International Exposition, via two exhibitions, Jewel City and Prints at the Fair, with an accompanying catalog, all of which has been guided by curators from the Achenbach Foundation. 

That we all maintain an ever-growing enthusiasm for collecting and learning about our own or others’ prints is what keeps me engaged in the activities of our many groups. I, and surely many of you, find myself returning to prints in my own collection, noticing a previously unseen detail or looking with new eyes at a print as my young son starts taking in his surroundings. The commonality among our societies is that we share such dedication to printmaking and our collections, as well as the knowledge that while the works enrich our lives today, they carry their own histories and rely on us to insure their future. Through lectures and historic exhibitions, along with artist talks and studio visits, we continue to celebrate the past, support the present, and look to the future.

Happy New Year!
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─Kimberly Brandt Henrikson,
IPCS Newsletter Editor 2015-2016


Letters to the Editor










Letters to the Editor are most welcome. Share your comments at kabpsu@yahoo.com .  Please note in the subject box that it pertains to the IPCS.
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	  DATELINE: Cleveland
	by Sharon Milligan
	

	The Print Club of Cleveland
	


No submission this issue
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	  DATELINE: Denver
	by Arthur N. Gilbert
	

	Rocky Mountain Print Collectors
	



The autumn leaves have brought a new and exciting series of events to the The autumn leaves have brought a new and exciting series of events to the Rocky Mountain Print Club which included two wonderful meetings and the news of an exciting exhibit in the Denver area. We started the print season on October 17 with a visit to the Open Press facility which is run by one of the Rocky Mountain’s most distinguished artists, Mark Lunning who along with Carole Bushman taught us about how to make intaglio prints using copper, wood and a variety of modern materials. For collectors this was a chance to see how the images that hang on our walls emerge from a wide variety of processes conceived by artists who excel in this medium. Everyone had the chance to sketch on a copper plate and watch it transform into a work on paper using Mark’s press. After this exhilarating experience we all had a pot luck dinner at the home of Carole and Mark Bushman where we had our usual lively discussion about prints and, as is our custom, showed prints from our personal collections. Good food, good discussion, and a visual feast made for a great evening.
The second major event of the fall season was held at the Tam O’Neil Fine Arts Gallery in Cherry Creek where over pizza, salad and drinks we focused on the topic of how to start a print collection. This November 14 get-together featured talks by Don Lambert who discussed how he became a collector of 19th and 20th century prints and showed examples from his collection. Sandor Fuss delivered a terrific talk which touched off a lively discussion of the art of collecting 19th century Japanese woodblock prints with emphasis on his superior collection of works by Hiroshige, Kuniyoshi, and Kunisada. The passion of these two collectors was infectious and lead to a lively exchange where members talked about how and why they became collectors of fine prints and how it has enriched their lives.  
As Denver grows in population it is also growing artistically and the Rocky Mountain Print Club is well situated to become a force for excellence in what is, in many ways, new territory for those who love and appreciate fine works on paper. One sign of this is the opening of what promises to be a major event in Colorado’s art history. For the first time in the west an exhibit titled Under the Guillotine: James Gillray and Contemporary Counterparts will run from December 18, 2015 to March 19, 2015 at the Visual Arts Center of Metropolitan State University of Denver. Gillray was the father and arguably the greatest caricaturist of all time and the exhibit of hand painted etchings drawn from the extensive collection of Professor Arthur N. Gilbert of the Josef Korbel School of International Relations highlights the growing interest in art in this region. It will be accompanied by the work of prominent political artists of today as well as a panel of Pulitzer prize-winning editorial cartoonists in the United States in early March.

[image: PlumbPudding]“The plumb-pudding in danger: - or - state epicures taking un petit souper' (William Pitt; Napoléon Bonaparte), James Gillray, hand-colored etching, published February 26, 1805, 10 1/4 in. x 14 1/4 in. (261 mm x 362 mm) plate size; 10 7/8 in. x 15 in. (276 mm x 381 mm) paper size, image courtesy Arthur N. Gilbert





Print collectors visiting Denver are welcome to attend our meetings. By appointment, visitors may also view the extensive collections of the Denver Public Library of the prints of George Elbert Burr and Lyman Byxbe and prints by early Colorado artists at the Kirkland Museum. Visitors may also wish to visit the continually expanding number of print dealers in Denver or nearby Colorado Springs, Boulder, and Aspen. These dealers include: David Cook Fine Arts, Tam O’Neill, The Philadelphia Print Shop West, Saks Galleries, The Art Bank, and Norman Anderson (by appointment only).
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	DATELINE: Kansas City, MO
	by Susan Lawrence
	

	The Print Society of The 
Nelson-Atkins Museum of Art

	




In June we had our annual meeting where we reviewed our activities for the past year and heard about plans for the year to come. 
In July we toured the art collection of the Stowers Institute for Medical Research. 
Our members had the opportunity to view prints from the Nelson's collection in August at our “Members Choice” event. Print Society members made the selection of prints to view and had the opportunity to speak about the artist, the work they chose, and why they like it. 
In September Mark Stevenson, paper conservator and print scholar, spoke to Print Society members about “How to Speak to a Conservator”. He discussed the proper way to handle works on paper and explained a variety of conservation methodologies. 
We took a road trip in October to Kansas State University, Manhattan KS, to the Marianna Kistler Beach Museum of Art to view the exhibition, “Art for Every Home: Associated American Artists.” This important exhibit and its accompanying publication provides the first comprehensive and critical overview of AAA, the commercial enterprise best known as the publisher of prints by Thomas Hart Benton, John Steuart Curry, and Grant Wood. The exhibition covered AAA's storied involvement in the popularity of American prints in the 1930's, as well as its ongoing promotion of American art over six decades. 
We explored the Museum's exquisite 18th and 19th Century Japanese woodblock prints collection in November. Department Assistant of East Asian Art, Yayoi Shinoda, was our guide and she discussed prints designed by Isoda Koryusai. 
We finished out the year in December on a festive note with our social gathering for the holidays.

For up to date information about The Print Society of the Nelson-Atkins Museum of Art, please visit our webpage, http://www.facebook.com/kansascityprintsociety 

You also can find detailed descriptions of our activities at our blog, 
http://www.spotlightkcprint.blogspot.com/ 
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	DATELINE: Montreal
	by Heather Solomon-Bowden
	

	Montreal Print Collectors’ Society
	



The Montreal Print Collectors’ Society opened its 32nd season in October with a major lecture by Professor Eric Cameron, RCA, of Calgary University, presented with the generous sponsorship of the International Fine Print Dealers Association (IFPDA) and hosted by the Musée d’art contemporain de Montréal.  In his talk titled Objects of Non-object Art, Prof. Cameron looked back on an era of stunning innovation in Canadian printmaking that came about when the Nova Scotia College of Art and Design (NSCAD) Lithography Workshop in Halifax invited big-name non-objective American artists to refresh the college’s visual print vocabulary. NSCAD artist-President Garry Kennedy transformed this provincial institution into an international centre for artistic activity in the 1970s with the participation of such notables as Vito Acconci, Joseph Beuys, Eric Fischl, Dan Graham, Sol LeWitt, Claes Oldenburg and Lawrence Weiner who shared their vision of conceptual art. These artists as well as attending students and professors produced prints for two decades. Prof. Cameron taught at NSCAD from 1976 to 1987 and was director of the MFA program.                           
[image: ]
At NSCAD, artists used stone but also aluminum and zinc, especially for photographic images. Lithography proved to be most suitable for accommodating the work of performance and conceptual artists. For her O Canada lithograph, for example, Joyce Weiland imprinted her lipsticked lips forming the syllables of the national anthem. NSCAD produced a lithograph by Washington artist Gene Davis (1920-85) of vertical stripes, titled Halifax, (1971) with the most colours ever hand-pulled in that medium. Prof. Cameron said that though the conceptual art movement aimed to put a lid on feelings, “it was more exquisite when feelings forced themselves through. It will go on being taken seriously as art”.Jan Johnson and Prof. Eric Cameron


To a very appreciative MPCS audience, Gilbert Gignac presented his new research on Peter Rindisbacher (1806-1834): An artist shaped by prints and printmaking describing how Rindisbacher was influenced by the Swiss School of hand-colored outline etching and by the prints from illustrated books. Rindisbacher, a Swiss artist, settled with his family in the Canadian prairies in 1821 as part of a colony installed by the Earl of Selkirk. From the age of 15, the artist drew and painted Native peoples until flooding in 1826 drove most of the settlers out of the Winnipeg area. The Rindisbachers resettled in St. Louis, Missouri where the artist died at the young age of 28.

Rindisbacher made a series of drawings aboard the ship that brought him to North America at the end of May. Once arrived, subjects like the indigenous peoples, the buffalo and the seasons fascinated him. At times he brought two or more studies together. “We begin to see the conceptualization and that these are constructions,” said Mr. Gignac. 

Rough compositions were transferred to the final page by attaching the rough to the page and staking out the outline with a stylus needle usually used by mapmakers and surveyors, or a compass point. The holes are still evident in the paper of Rindisbacher’s final drawings. Mr. Gignac did other detective work. Line shading in his clouds proved that his teacher was a printmaker. He also deduced that Rindisbacher sat in a classroom of young students who were engaged by an artist to hand-colour outline etchings, prints that were sold to tourists and dignitaries visiting the Alps. Some 100 copies were made of an image, ingraining in the young Rindisbacher his teachers’ visual techniques and motifs.

 “I started looking at his works and a pattern began to appear,” said our speaker who investigated how Rindisbacher’s teachers in Switzerland composed their works and treated the costume and posture of figures. Many of the images echoed those he may have found in book illustrations and encyclopedia plates that had been ordered for the settlement, “an important part of the visual culture”. For Rindisbacher, says Mr. Gignac, his techniques were the “intellectual migration of a visual culture when confronting a new reality”.

We celebrated our MPCS Holiday Party in December and January promises to be informative with Professor Peggy Davis of l’Université du Québec à Montréal addressing us in French on the subject of Satirical Prints in Paris under the Restoration (1814-1830). She is preparing to publish a work on the subject. 

MPCS members Freda and Irwin Browns have gifted six Rembrandt etchings to the Montreal Museum of Fine Arts to augment its collection. The gift includes Beggar Seated on a Bank, 1630; Self-Portrait Open-mouthed as if shouting: Bust, 1630; Self-Portrait with Raised Sabre, 1634; Self-Portrait with Saskia, 1636; Faust, 1652; and Abraham’s Sacrifice, 1655. MPCS member Hilliard T. Goldfarb, Associate Chief Curator of the MMFA, comments in his article published in M magazine, that the Abraham’s Sacrifice is “an outstanding impression of the first state of the print, with intentional inking of false biting of the acid into the plate achieving added atmospheric effects, as in the finest international exemplars of this print”.

	The MPCS wishes all the IPCS member-clubs the best for 2016!
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	DATELINE: New York
	by Gillian Greenhill Hannum
	

	The Print Club of New York, Inc.

	



The highlight of the fall season for the Print Club of New York was the unveiling of the 2015 Presentation Print by artist Donald Teskey at the National Arts Club on November 9. Teskey is the first Irish artist to have been commissioned by our Club and is a member of the Royal Hibernian Academy (RHA). Also in attendance were David O’Donoghue and James O’Nolan, co-directors of Stoney Road Press, which printed our edition. 

Donald Teskey began his presentation explaining that he is primarily a painter, trained at the Limerick School of Art and Design. In the early 1980s, Teskey had a studio at an old warehouse on Great Strand Street in Dublin; urban decay was right outside the door. Not wanting to mimic the artwork that inspired him, Abstract Expressionism, Minimalism and Hard-Edge Painting, Teskey decided to focus on drawing. Initially, the work was abstract, but he soon began making large drawings based on photographs that he took around the city. These were pencil on paper and reflected the urban decay he knew so well, but with surrealistic elements included; the technique was painstaking. Teskey said that he was very fortunate to have been invited to submit work in 1985 for an exhibition curated by Lucy Lippard and organized by the Irish America Arts Exchange Inc. and Williams College Museum of Art titled “Divisions, Crossroads, Turns of the Mind – Some New Irish Art.” This helped to launch his career.

At about the same time, Teskey began to teach drawing. His own drawing improved so much as a result that he moved beyond his early work. He began to sketch directly from nature, roaming the streets of Dublin with a sketchpad rather than a camera. His drawing opened up and became more expressive. This eventually led him back to painting.

During the 1990s, his focus continued to be on the city. And as the 1990s came to a close, Dublin was in transition. Old buildings were being demolished to make way for new construction. Teskey created a body of work showing the voids created by these demolitions, responding to the moment. Nonetheless, he was ready for a change. West Cork beckoned.

Still focusing on architecture, but there, on coastal architecture, Teskey continued to have drawing underlie his painting practice. He noted that he likes to work thematically – completing a single body of work, showing it, and then moving on to a new subject. Generally, each project will involve a mix of smaller works on paper in addition to large canvases.

Next, he focused on County Mayo in the northwestern part of Ireland. This region and its rocky coastline was the inspiration for the Print Club’s commissioned print. He said that it took him a few visits before he realized that he could actually paint raw nature, explaining that he came to see the rocks in architectural terms. He began to paint with acrylic on paper during this time as it is more portable than larger canvases and allowed him to capture the spontaneity of nature.

A later body of work focused on “The Gearagh – Co. Cork.” In 2008, he was invited to this river delta nature preserve, which had once been an alluvial oak forest. In the 1950s, the oaks were cut as part of the River Lee Hydroelectric Scheme. During times of low water, however, the stumps are revealed. This is a unique ecosystem, yet it remains quite unknown, even to the Irish. Teskey noted that it is difficult for an artist to compete with tourism, therefore, he chooses not to depict heavily touristed regions but focuses instead on lesser-known places where the landscape can speak to him directly.

Teskey’s first venture in printmaking was the result of an invitation – from Graphic Studio Dublin in 2006. He made carborundum prints, a process allowing him to be painterly. The carborundum is mixed with a glue, which, when dried, holds the brush marks on the plate. This is a very attractive medium for a painter. He also did some etchings.
[image: Macintosh HD:Users:kabpsu:Desktop:PCNY:Annual Print:2015Teskey:Teskey Talk Photos:David2.jpg]Stoney Road Press approached him around 2009 or 2010. He created some printed diptychs there and also created his “Fractured Shoreline” series of prints, which utilize a square format. He feels that he has really mastered the carborundum process. He generally begins with an acrylic sketch as a point of departure, but he notes that in printmaking, the work always takes its own direction. He then showed several pairings of acrylics and the prints inspired by them.

When asked what draws him to printmaking, Teskey responded that it is the opportunity to collaborate; artists work alone so much of the time. He also said that the collaborative process allows you to come up with something that is much greater than the sum of its parts. Also, he said that working with David and James makes his life easy; Stoney Road handles the business side of things, and provides technical expertise, allowing him to concentrate on making the art.David O’Donoghue  of Stoney Road Press showing Print Club of New York members some of the plates Donald Teskey used for printing the Club’s annual print.


Other fall events for members of PCNY included a talk and demonstration on Japanese mokuhanga woodblock printing by artist April Vollmer at the Kentler Drawing Space in Brooklyn and attendance at the opening night gala of the IFPDA Print Fair.
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	  DATELINE: San Francisco
	by Cathie Hehman
	

	
Achenbach Graphic Arts Council
	



The Achenbach Graphic Arts Council (AGAC) held their annual meeting in June followed by a presentation of new acquisitions. Some of the works acquired included a Christopher Wool drypoint, two Herman Volz works and an Ed Ruscha drawing, Busted Glass (2014), to be included in the 2016 exhibition Ed Ruscha and the Great American West.
[image: ]In June members visited the Petaluma Art Center show Edgar Degas: The Private Impressionist. The works were drawn from Robert Flynn Johnson's private collection. This exhibition toured nationally at several museums and art centers. It was curated by Johnson and Louise Siddons, assistant professor at Oklahoma State University, Stillwater. 
In July an exhibition tour of Luminous Worlds: British Works on Paper, 1760-1900 was led by curator, Emerson Bowyer (Research Assistant, European Paintings, FAMSF). Featured were drawings, watercolors and oil sketches that revealed the richness and versatility of British artistic production over the course of a century. Works by J.M.W. Turner and his contemporaries, including Thomas Gainsborough, John Robert Cozens, William Blake, John Constable, John Martin, and Samuel Palmer were on view with selections drawn from the rich holdings of the AFGA, and complemented by important examples from local private collections.Herman Volz, Untitled (San Francisco Pier Study), 1936, watercolor, 7 ¼ x 8 5/8”, Achenbach Foundation

Our members were invited to the Arc Gallery in August to view an exhibition titled SCALE. SCALE consisted of large-sized, innovative prints by several mid-career and established printmakers. The show was curated by SF printmaker and curator Jenny Robinson.
Astonish Me! an illustrated talk by Dr. William Eddelman was held in October. The evolution of Ballets Russes sets and costume designs in the early twentieth century, were discussed giving special attention to designs in the theater and dance collection of the Achenbach Foundation for Graphic Arts (AFGA). After the lecture, AGAC members met in the Achenbach's Roberts study room to see works from the Achenbach's theater and dance collection with Dr. Eddelman, AFGA Curator in Charge Karin Breuer, and AFGA Assistant Curator Colleen Terry. 
The California Historical Society treated our AGAC members to a private docent led tour of City Rising: San Francisco and the 1915 Worlds Fair. Attendees got a close-up look and an in-depth account of the 1915 World’s Fair in San Francisco. This prepared us for a new exhibition at the deYoung Museum, Jewel City: Art from San Francisco’s Panama-Pacific International Exposition and companion exhibition Prints at the Fair. These shows opened on October 17 and will run through January 10th.
[image: ]Jewel City and Prints at the Fair celebrates the centennial of the Panama-Pacific International Exposition (PPIE), the San Francisco world’s fair. The exhibitions and impressive catalog have been guided by the work of Achenbach Foundation Curator Jim Ganz and Assistant Curator Colleen Terry. Nearly 80 percent of the content in Prints at the Fair is drawn from the Achenbach, which provides a solid base from which to tell the story of the PPIE’s role in shaping American printmaking.
AFGA Assistant Curator, Colleen Terry, organized and led a tour of Prints at the Fair , the companion exhibition to Jewel City: Art from San Francisco’s Panama-Pacific International Exposition.
A gallery walk-through of The Book Illustrations of Thomas Rowlandson, organized by Anna Maude, 2015 AGAC Curatorial Fellow of the Achenbach Foundation for Graphic Arts (AFGA). Maude talked with us about Rowlandson, as well as her recently completed research project with the AFGA. Anna has previously worked as a British print cataloger at the British Museum, in London.
In November we held our Show & Tell event at the Kala Art Institute in Berkeley, CA. This is our annual member-participation event, showcasing one or more favorite prints that our members bring to share with their fellow print enthusiasts. AFGA paper conservators, Debra Evans and Victoria Binder, were present to answer questions.
Topping off a very busy year AGAC members were invited to a walk through of the Jewel City exhibition led by Achenbach Foundation Curator Jim Ganz and a docent led tour at the Asian Art Museum of Looking East. Looking East explores the many movements and artists affected by Japanese art, including the great impressionist and post-impressionist painters Vincent van Gogh, Mary Cassatt, Edgar Degas, Paul Gauguin and Claude Monet. 
IPCS visitors are invited to join us for events. Visit our website (www.achenbach.org) for details. 
For information about Art Travel Trips, contact AGAC Travel Chair Ann Dawson,  (amdeda3@yahoo.com).



	






	
	

	DATELINE: Toronto
	by Martha Handley
	

	The Master Print and Drawing Society of Ontario
	





       No submission this issue



	



	
	

	DATELINE: Washington, DC
	by Christopher With
	

	The Washington Print Club

	


The Washington Print Club continues strong into the second half of its 51st year.  Educational programs are well attended and new ideas are under discussion for ways to encourage greater interest and to extend the visibility of the Washington Print Club.
 
[image: 20151115_123305]The focus of the fall/winter series of educational programs continues to be as varied and diverse as the membership. Among the educational programs provided to members was a tour of the exhibition “Drawing in Silver and Gold: Leonardo to Jasper Johns” at the National Gallery of Art.  The group viewed some of the most magnificent and technically accomplished metalpoint images in the history of art. This breathtakingly beautiful experience was followed by two intriguing visits to the homes of member collectors. One collection was devoted to the work of African-American printmakers and artists while the other was focused exclusively on the work of local Washington, DC artists. In addition, WPC members toured the studio of a local printmaker who specializes in photo and direct graveur. A very complex and intricate process, the group gained a new appreciation for this complex and time-consuming process. And, finally, the membership was invited to the home of a photographer to see photographs he took of Paris bridges at night. A publication based on these images has been well received critically and has won several awards.  WPC members viewing art at the home of one of the member collectors. 


Sadly, as reported here in an earlier edition, the Print Club has lost the editor of its quarterly publication.  On the bright side, a new editor has been found and the publication given a new name: On Paper.  Plans are being developed for the launch of the new publication this coming spring.  It still will feature an artist’s work on the cover; contain feature articles on prints; book reviews; and, a listing of gallery events and openings.  The basic difference is that it will appear only twice yearly.

With the assistance of new and current board members, ideas are being explored to both create new programs and to enlarge the city wide visibility of the Print Club.  One suggestion is to partner with commercial art galleries to host various events during a particular month.  The events might be a reception, gallery talk, or even a symposium open to all.  The other idea is to work with a local university to promote a forthcoming exhibition of the work of six “under-known’ artists: Lynd Ward, John de Pol, Louise and Helen Boyer, Marguerite Kumm, and Kathleen Spagnolo.  The Print Club will offer a public program and possibly host a reception.  These kinds of partnerships are very important given the often insular world of the local art scene.


To learn more about the Washington Print Club please go to info@washintonprintclub.org. 
Also, you can follow us on Facebook.
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The deadline for the next Newsletter 
(July 2016) is June 1, 2016. 
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Kimberly Brandt Henrikson
IPCS Newsletter Editor 2015-2016
kabpsu@yahoo.com 
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International Print Collectors’ Societies
Membership Roster


	Organization
	Primary Contact
	Secondary Contact

	
The Print Club of Cleveland 
c/o The Cleveland Museum of Art
11150 East Blvd. 
Cleveland, Ohio 44106-1797 

(216) 421-7340

www.printclubcleveland.org

	
Mary Anne Garvey
President

(440) 356-6144

m.garvey22@icloud.com 

	
Sharon Milligan
13901 Shaker Boulevard, Cleveland, Ohio 
(216) 496-7269
 sharon.milligan@case.edu 

Meghan Olis
(216) 707-2579
molis@clevelandart.org

	
The Print Club of New York
P.O. Box 4477 
Grand Central Station 
New York, NY 10163

(212) 479-7915

www.printclubofnewyork.org

	
Kimberly Henrikson
President

(917) 589-9611

kabpsu@yahoo.com


	
Gillian Greenhill Hannum
Newsletter Editor 
170 Caterson Terrace
Hartsdale, NY 10530

(914) 949-8173 

gillian.hannum@mville.edu



	
Montreal Print Collectors’ Society P.O. Box 324 Station N.D.G. 
Montréal, QC, Canada 
H4A 3P6
www.mpcsscem.com

mpcs-scem@bell.net 
	
Irwin & Freda Browns 
3555 Côte des Neiges, Apt. PH01 
Montréal, QC, Canada 
H3H 1V2 

(514) 937-6332
(514) 937-7292

irwin@irhold.com

	
Heather Solomon-Bowden 
MPCS Newsletter Editor 
159 rue de Verchères, 
Greenfield Park, QC, Canada 
J4V 2B2
 
(450) 672-9788 

duckpond109@sympatico.ca 

	
The Master Print and Drawing Society
     of Ontario 
Art Gallery of Ontario 
317 Dundas Street West, 
Toronto, Ontario, Canada 
M5T 1G4 
	
Esther Sarick, President 
305-95 Barber Greene Road
Toronto, Ontario M3C 3E9
(416) 445-9920
(416) 445-9927 (fax)
esarick@sympatico.ca  


	
Brenda Rix, Assistant Curator, 
Prints and Drawings, 
Art Gallery of Ontario
317 Dundas St. W
Toronto, Ontario M5T 1G4
(416) 979-6660 ext. 261 

Martha Handley,  MPDSO
939 Lawrence Avenue East, 
P.O.Box 47537
Don Mills, Ontario  M3C 3S7
(416) 445-9920 ext. 229
(416) 445-9927 (fax)
 martha@sarick.com

	
Washington Print Club 
13804 Dowlais Drive
Rockville, MD 20853-2957 

(301) 460-5019

www.washingtonprintclub.org 

	
LuLen Walker
Special Collections ─ Art Curator Research Center
Georgetown University Library 
3700 0 Street, NW 
Washington, DC 20057-1174 
llw@georgetown.edu 
(202) 687-1469
	
Chris With

cwith@me.com


	
Achenbach Graphic Arts Council California Palace of the Legion of 
     Honor 
100 34th Avenue
San Francisco, CA 94121 

(415) 750-3676 

www.achenbach.org 

	
Cathie Hehman
640 Davis Street, #12,
San Francisco, CA 94111

catapr@aol.com 

	
Georg Gottschalk 

georg.gottschalk@gmail.com



	
The Print Society
c/o The Nelson-Atkins Museum of Art
4525 Oak Street
Kansas City, MO 64111	

(816) 751-1278

http://www.nelson-atkins.org
/support/PrintSociety.cfm

	
Beth Lurey

llurey@nelson-atkins.org

	
Susan Lawrence
Susan Lawrence Fine Art
2525 Main Street, #306
Kansas City, MO 64108

(816)382-5783

susanfineart@gmail.com 




	

Rocky Mountain Print Collectors
	

Arthur Gilbert

arthurn.gilbert@gmail.com
	

Barbara Thompson

bthomdes@gmail.com





Keeping Print Enthusiasts in Contact and
Serving the Print Community Around the World
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